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called, loosely, the rhetorical view, though 
we care nothing for the terms simile, meta- 
phor, metonymy, synecdoche, since they are 
names of results obtained by reflection — not 
on our part. The student ought never to be 
saved by formulated rules and expressions ; 
the discipline of the reflective powers in this 
direction is worth too much to be abridged. 

It is easy enough to catch the meaning of a 
clear sentence. The problem regarding a 
given sentence is, not what it means, but how 
the words used can and do convey the mean- 
ing. It is a study not of the thought, but of 
the vehicle of thought. Here is a sentence 
from Mr. Beecher : " Prayer is the key of 
the morning and the bolt of the night." No 
one hesitates to grasp the thought; indeed, one 
must grasp it, it is so strikingly clear. Often 
one who uses glasses becomes so interested 
in what he sees as to be unconscious of his 
glasses, the medium through which he does 
see ; the medium is the marvellous part of all. 
To show how marvellous it is for word's to 
carry thoughts, let us ask about the above 
sentence : Is prayer a key ? Is prayer a bolt ? 
Not so, really. But the sentence says in so 
many words, "prayer is the key — and the 
bolt." It does not mean what it says, that is 
plain. Has morning a key, or night a bolt ? 
Not at all. It does not mean what it says, but 
as to what it all does mean there is not the 
shadow of a doubt. The words in this sentence 
have not their face value* but an implied mean- 
ing. How can that be? About with- your 
brains, to solve that problem ! 

"The body is the soul's dark cottage." 
That is easy to understand, but try to explain 
its meaning and you will be impressed with 
how much more these words tell impliedly — 
figuratively — than literally. 

" Begin and somewhat loudly sweep the 
string. " Consider the words sweep and string 
apart from the sentence, and what do they 
suggest ? How can they be put together to 
mean make music? 

" Under the eyelids of the opening morn." 
What does it mean and how does it mean 
it ? Is not the sentence the literary alchemist's 
crucible in which he transmutes our common- 
est names into imperishable gold ? When- 
ever the sentence uses its words in a symbolic 



meaning, it becomes the aesthetic unit of 
literary art. This unit, an organic product, is 
the starting point in the study of the art of 
literature. 

John P. Fruit. 
Bethel College. 



A LIST OE MODERN FRENCH TEXT- 
BOOKS Compiled for the Use of 
Teachers in Public Schools.* 

Of the Seventeenth Century literature, the 
great classics (Corneille, Racine and Mo- 
liere) are usually represented in the courses of 
study of High Schools ; at least a tragedy or 
two by Corneille or Racine is generally 
read. The wisdom of this plan is more than 
doubtful. To appreciate the great literary 
beauty of the classical French tragedy requires 
a better knowledge of- the language and 
greater familiarity with the history and civili- 
zation of the country and the times than High 
School pupils can be expected to possess. 
The time spent in reading one or two tragedies 

1 Nearly all the books in this list are published in this 
country, or at leapt kept in stock by booksellers. The list 
does not contain all of the numerous works reprinted in the 
United States, but this selection of about one hundred and 
twenty volumes is deemed sufficient for the wants of teachers 
not already familiar with French literature. The books 
named are mostly small volumes ; but few run up to two hun- 
dred pages, or above ; they are all inexpensive, the prices 
ranging from fifteen cents upwards, comparatively few cost- 
ing as much as one dollar, and very few more. If the work 
mentioned is a play, a (p) has been inserted ; if the edition is 
provided with notes or a vocabulary, this is indicated by (n) 
or (v). 

The following abbreviations stand for the publishers or 
booksellers, viz. : 
M.— Macmillan & Co., N. Y. 
P.— G. P. Putnam's Sons, N. Y. 
H. H.— Henry Holt & Co., N. Y. 
He.— D. C. Heath & Co., Boston. 
J.— W. R.Jenkins, N. Y. 
S.=.Carl Schoenhof, Boston. 

It is not customary, and for good reasons, to have young 
pupils read any French literature older than the seventeenth 
century. Teachers and students wishing to get a survey of 
earlier French literature will find the following books useful : 
Faguet La Trage'die francaise du ibe sucle. (J .) 
G. Paris, La LittJrature du moyen tfge. (J.) 
Petit de Julleville, Le ThMtre en France. . . . depuis 
ses origines jusqu' a nos jours. (S.) 
Saintsbury, Primer of French Literature. (M.) 
Saintsbury, Short History of French Literature . (M.) 
F. M. Warren, Primer of French Literature. (He.) 
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is not entirely wasted, since the pupils thereby 
increase their knowledge of French ; but better 
results in this direction may be attained by 
different means, while the culture value of such 
reading, with students so little prepared for it, 
is insignificant. The time is perhaps not far 
off when the study of the seventeenth century 
drama will be left to the college or the univer- 
sity, or at least when it will no longer be 
attempted in High Schools whose course in 
French does not extend beyond two years. 

Four firms have published, and continue to 
publish, series of classical plays, most of 
them carefully edited and annotated, but few 
of them free from errors. Teachers not very 
familiar with the respective authors should 
therefore have the various editions at hand. 
These are : 
Corneille, Le Cid(M.; H.H.;J.). 
Cinna(M.; H.H.). 
Horace (M. ; H.H.). 
" Polyeucte (He.). 

" Le Menteur (M.). 

" La Suite du Menteur (M.). 

Racine, Athalie (H.H.). 

Esther (H.H. ; M.). 
" Britannicus (M.). 
" Andromague (M.). 
" Les Plaideurs (H.H.). 
Moliere, L'Avare (M. ; H.H. ; J.). 
Le Misanthrope (H.H.). 
" Les Eemmes savantes (M.). 

" Les Precieuses ridicules (M.). 
" Le Bourgeois gentilhomme (M. ; 

H.H..; He. ; J.). 
" Le MSdecin malgre lui (He.). 

Le Tartuffe (He.). 
Selections from some of the prose writers of 
the same period have also been made accessi- 
ble to American teachers. The "account of 
French society in the seventeenth century 
from contemporary writers " in 

Crane, La SociUi francaise au 17' siecle 
(P.n.), forms profitable reading, and may 
serve as an excellent introduction to Mo- 
liere's Les Precieuses ridicules and Les 
Eemmes savantes. Some teachers may find 

Blouet, V Eloquence de la chaire et de la 
tribune fraucaises (M., n.), adapted to their 
High School classes. 



Perrault, Contes defies (M., n.) and Popu- 
lar Tales (M., n.) are very easy. 
Selections from 

Mme. de Sevigne, Correspondance (M. n.), 
are edited by G. Masson, as also, for more 
advanced students, extracts from the memoirs 
of the time, under the title, 
Louis XIV and his Contemporaries. (M., n.). 

There are two editions of 

Lafontaine, Fables, by Delbos (H.H.,n.). 
" by Moriarty (M. n. 
v.). 

A valuable book for students of Moliere is 
Larroumet, La ComSdie de Moliere, I'auteur 
et le -milieu (J.). 

The essay on the great French comedian in 
W. Besant's French Humourists may also 
be read with profit. 

Only three or four writers of the eighteenth 
century are here to be mentioned : 

Voltaire, Charles XII (M.n.), formerly so 
generally used as a school classic ; Le Siecle 
de Louis XIV (m part ; M., n.) ; Merope (p.M. 
n.) ; selections from prose writings, by Prof. 
Cohn (He., n.). 

None of Rousseau's works have been pub- 
lished in this country in the original, but teach- 
ers interested in educational theories can get 
Rousseau, Entile, ou de V Education (J.) in 
the French edition (Bibliothique nationale) for 
40 cts.; and in the same edition, for 50 cts., 
Rousseau, La nouvelle Heloise (}.). 

Those who have no time or inclination to 
read the latter can at least get a foretaste of 
the great Romantic period by reading Ber- 
nardin de St. Pierre, Paul et Virginie (J.n.). 

There are two editions of Beaumarchais, 
Le Barbier de SSville (p. M. n.). one by 
Blouet, with very full notes, and the other by 
Austin Dobson, with a valuable introduction. 

The French literature of the nineteenth cen- 
tury, to which most students, not specialists, 
will have in the main to confine themselves, 
offers the greatest variety of productions, 
instructive or merely entertaining, serious or 
amusing. No works in the least objectionable 
will here be named ; it is true, the most impor- 
tant works of several of the authors here rep- 
resented are omitted because they are not 
adapted for general reading. Of critical works 
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on this period the following will be found 
especially useful : 

Paul Albert, La Littirature francaise ait 
icp siicle (2 vols., J.). 

J. Brander Matthews, French Dramatists 
of the Nineteenth Century (Scribner's). 

Henry James, French Poets and Novelists 
(M.). 

A. Fortier, Sept grands auteurs du 19* Ste- 
ele (He.). 

G. Pelissier, Le Mouvetnent littiraire au 
ty siicle (J.). 
F. Brunetiere, Questions de critique (}.). 
" Nouvelles questions de cri- 

tique (J.). 
Among the most influential of the writers 
who helped to initiate the Romantic move- 
ment were: 
Mme. de Stael, Dix Annies d'exil (in 
part; M.n.). 
" " Le Directoire, considera- 

tions sur la revolution 
fran(aise(\n part; M.n.). 
Chateaubriand, Atala, Rent (S.). 

" Le dernier AbencSrage, 

etc. (J.n.). 
Lamartine, Jeanne d'Arc (M.n. v.; He.n.). 
" Graziella (J.). 

" Meditations (selections; He.n.). 

Crane, Le Romantisme francais (P.n.) is to 
be mentioned as an admirable selection from 
the works of the French Romanticists. The 
introduction will be found especially helpful. 
Earlier Romanticists : 
V. Hugo, Hemani (p. M.n. ; J.n.). 

Ruy Bias (p. He.n. ; H.H.n.). 
" Bugjargal (He. n.). 

" Les TravatUeurs de la mer (text 

only, J., notes only, H.H.). 
(Mr. W. R. Jenkins, N. Y., has also pub- 
lished handsome editions of the other prose 
writings of Victor Hugo.) 

A. de Vignv, Cinq Mars (S. n. ; J. ; notes 
only, H.H.) 
" La Canne de jonc (He.n.). 

" Le Cachet rouge (He.n.). 

A. Dumas, Les Demoiselles de St. Cyr (p. 
M.n.). 
" La Tulipe noire (S.n.). 
(Messrs. Longmans, Green & Co., N. Y., 



have recently published some other works of 

Dumas for class use.) 

A. de Musset, On ne badine pas avec Va- 

mour, and Fantasio (p.M. 

n). 

" On ne saurait penser a tout 

(p.S.n.) 
" Un Caprice (p.H.H.n.). 

II faut qu'une porte soil 
" ouverte oufermie (p.S.n.). 

" Pierre et Camille (He.n. ). 

Th. Gautier, Scenes of Travel (M.n.). 

" Volume of Selections (S.). 

There is also a well-edited little volume of 
essays by the great critic of the Romantic 
school, 
Sainte-Beuve, Causeries du Lundi (M.n.). 
Next follow a number of authors who, 
though allied to the Romantic school, are dis- 
tinguished by closer powers of observation, a 
more vivid interest in the present, and a live- 
lier sense of the real. Some of them belong to 
the period of transition from Romanticism to 
Realism ; others are classed as idealists ; others 
again as realists. These terms, however, do 
not exclude each other ; an author may pro- 
ceed from the closest observation of facts and 
yet strive after an ideal. 
'P. Merimee, Colomba (J.n. ; S.). 
G. Sand, La Mare au diable (M.n. ; J.). 

" La petite Fadette (J. ; S. ; notes 

only, H.H.). 
" Les Maitres mosaisies (He.n.). 
" La Famille de Germandre (He.n.) 
X. de Maistre, Voyage autour de ma cham- 
bre M.n.). 
" Lajeune SibSrienne and Le 

Lipreux de la citS d 'Aoste 
(M.n.). 
" Les Prisonniers du Cau- 

case (S.). 
J. Sandeau, Mile de la Seigliire (p. M.n.; H. 
H.n.). 
" La Maison de Penarvan (J ; p. 

H.H.n.). 
X. B. Saintine, La Picciola (M.n.). 
E. Souvestre, Un Philosophe sous les toils 
(He.n. v.; H.H.n.). 
" Le Testament de Mme Pa- 

tural (p. H.H.n.). 
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E. Souvestre, Confessions d'un ouvrier 
(He.n.) 
" Le Mari de Mme de So- 

lange (He.n.). 
O. Feuillet, Le Roman d y unjeune homme 
pauvre{].; notes only, H.H.) 
" Thesamedratnatized(H.H.n.) 

Le Village (p. H.H.n.) 
E. Augier (and J. Sandeau), Le Gendre de 
M. Poirier(p.}.). 
A. Daudet, La belle Nivernaise (He.n.; J.). 

" Choix d'Extraits (He. n.). 

A few of the four hundred plays by Scribe, 
the great French playwright subsequent to the 
decadence of Romanticism, are worth reading 
in spite of their lack of style and character- 
drawing, on account of the author's marvel- 
lous skill in the devising and unravelling of 
plots. 
E. Scribe (and E. Legouve) La Bataille de 

dames (p.M.n.; 
H.H.n.). 
" " Les Doigts de 

/^(p.H.H.n.). 
E. Scribe, Le Verre d'eau (p.M. n.). 
" Bertrand et Raton (p. J.). 

Of Scribe's disciple 
V. Sardou, La Perle noire (p. J.). 
" La Haine (p. J.). 

" La Patrie (p. J.), 

the latter dedicated to John L. Motley. 
Two bright and easy little comedies : 
Mme. de Girardin, La Joie fait peur (H. 

H.n.). 
E. Labiche, Le Voyage de M.Perrichon{].). 
Two or three stories by one of the best 
French story-tellers : 
E. About, Le Roi des Montagues (J ; S.n.). 
" L ' Homme a I 'oreille cassie (].). 

Le Buste(}.). 
Three historical and two other tales by 
Erckman-Chatrian, Le Conscrit de 1813 
(H.H.n.). 
" " Le Blocus (H.H.n.). 

" " Madame Thtrese (H. 

H.n.). 
L'Ami Fritz (J. ; the 
same dramatized, n. 

J-). 
'• " Les Fiance's duGrin- 

derwald (J.). 



Three of the best modern stories, carefully 
written and well suited for class reading : 
L. Halevv, L'Abbi Constantin (J.). 
H. Greville, Dosia (J.). 
J. Vincent, Vaillante (J.). 

Historians. 
P. Lacombe, Petite Histoire du peuple fran- 
cais (J., edition with notes — 
a clear and comprehensive 
account of the growth of the 
French nation.) 
Crane and Brun, Tableaux de la involu- 
tion francaise (P.n.). 
Here may follow two little volumes contain- 
ing part of the works of one of the most illus- 
trious French historians, the master of a 
picturesque, yet grave and simple style : 
A. Thierry, Lettres sur r histoire de 
France (M.n.). 
Ricits des temps mirovin- 
giens (M.n.). 
Next, the great theorist and statesman, and 
vigorous philosophical writer : 
F. Guizot, Guillaume le Conquirant (J.n.). 
Alfred le Grand (J.n.). 
" Histoire de la civilisation en 

Europe (1 vol.J.). 
And Mignet, philosphical in his method ; 
like Guizot, a graceful, forcible writer: 
F. Mignet, Charles Quint (J.). 
Then Thiers, whose method is, minutely to 
reproduce the results of a careful study of per- 
sons and events : 

A. Thiers, Bonaparte en Egypte (M.n; S.); 
and Michelet, the most emotional of all 
French historians : 

J. Michelet, feanne d'Arc (J.). 

" La Prise de la Bastille (S.). 

" Les Croisades (S.). 

HenriIV(S.). 
" Francois I et Charles V(S.). 

The following historical monographs are 
also well adapted for class reading ; they are 
illustrated : 

B. Zeller, Richelieu ; Francois I; Henri 
TV(S.). 

As a collection of French lyrics, may be 
recommended 
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G. Masson's La Lyre francaise (M. n.). 



The larger print" edition of Bellows' 
French-English and English-French Diction- 
ary (H.H.) is unquestionably the best of its 
kind. Its distinguishing features are set forth 
in the book itself. It is all that, the ordinary 
student needs. Teacher's price, $1.00. 

A. Lodeman. 
Michigan State Normal School. 



THE FRENCH LITERATURE, OF 
LOUISIANA IN 1889 AND 1890-. 
I. 
Although the Louisianians of French de- 
scent study the English language, appreciate 
the beauty of its literature, and understand 
how important it is that every American should 
speak English, yet they remain sincerely 
attached to the language of their forefathers 
and are striving to maintain it in all its purity 
in Louisiana. Their aim (I repeat it here) is 
certainly praiseworthy and their labors disin- 
terested, for they write for a limited public and 
can expect no pecuniary advantage and but 
very little fame. I have before endeavored to 
make known to our American professors the ef- 
forts of my countrymen, and have given a brief 
account of our French literature from its ori- 
gin to the year 1888. 1 I now desire to present 
a sketch of the literature of 1889 and 1890. 

In 1889 no work appeared in book form ex- 
cept my ' Sept grands auteurs du XIX<= sie- 
cle.' Our literature, since the foundation of 
"/' Athinie Louisianais" in 1876, has gener- 
ally been published in the Comptes Rendus of 
that society. These publications form each 
year a volume of some two hundred pages 
large octavo — a fact worthy of note, as I have 
before indicated, if we consider that the papers 
are all written by the members of the Society, 
and for the sole purpose of maintaining the 
French language in Louisiana. 

The name which is seen oftenest in the 
Comptes Rendus de I ' Athinie is that of Dr. 
Alfred Mercier, who, although ad- 
vanced in years, has. all the enthusiasm of a 

1 See ' Transactions of Modern Language Association ' for 
1886, vol. ii, page 31, and Mod. Lang. Notes, vol. iv, pages 
97, 128. 



young man. An excellent Greek and Latin 
scholar, a learned physician, an admirer of 
Dante and of Cervantes, he writes ele- 
gantly and forcibly both prose and verse. 
His works are well known in the State, and 
he enjoys a well-deserved popularity. 

"Sommeil, Reves, Somnambulisme " is an 
interesting article by Dr. Mercier. He calls 
attention to the strange phenomena accompa- 
nying sleep, and mentions how Captain Ros- 
sel, who was shot during the Commune, 
required so much sleep that he had to be awak- 
ened by the jailor on the morning of the exe- 
cution ; while the Emperor Justinian, on the 
contrary, needed only one hour's sleep in the 
twenty-four. Dreams, in particular, are care- 
fully considered by the author, and we take 
an interest in the subject on account of its 
importance in the ancient drama and in the 
classic French tragedies. 

In 1843, on completing his studies in Paris, 
Dr. Mercier took a trip to the Pyrenees. He 
describes his journey in a charming manner, 
from notes taken at the time. Before leaving 
Paris he went to pay a visit to his old friend, 
Lakanal, the celebrated Conventionnel,v/hose 
name is associated with the history of educa- 
tion in Louisiana as President of the College of 
Orleans. Lakanal introduced the young 
Louisianian to the great sculptor David (of 
Angers). 

The author gives an excellent idea of the 
Pyrenees country, and of the customs of the 
inhabitants both in France and in Spain. 
Although half a century has passed since the 
Doctor visited the mountains which nature 
has placed as a barrier between the two great 
nations, and although the world has made 
wonderful progress in civilization since then, 
it is doubtful whether in these mountainous 
regions there has been any considerable 
change in the manners and customs of the 
people. The Spanish priests must still be 
drinking from the porro, the young men must 
be hunting the fleet mountain deer, the bear 
and the wolves, and the hostess of the inn on 
the roadside must still be selling to the trav- 
ellers, with a coquettish smile, red, green, 
blue or yellow garters embroidered with 
gold or silver on which love mottoes are in- 
scribed. The same costumes must still be 
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